relationship of Nietzsche and Wagner during the first period. According to Lasserre, the posthumous notes of Nietzsche show that he was observing the weak points in Wagner's art already before 1874, in which year the severing of their intellectual friendship was consummated. The fourth " Unseasonable " was an apology of sentiment only. Nietzsche now thought that Wagner was an actor desirous of being musician and poet at the same time, and that consequently his music could not be organic, for it was so complex that it had practically no character. Nietzsche already perceived dimly that a Super-Wagnerian music would be possible, a music more elevated, classic, and doctrinaire. And his striving after such higher art is one of the merits of our philosopher.
Before the time of Nietzsche a certain Dionysean element had already been introduced into German painting by Klinger. His powerful Promethean figures are grand expressions of Nietzsche's Superman ideas. Nietzsche and Klinger are both great, creative men of genius, both are acute and keen eesthetes, both create out of the spirit of music. Music, especially that of Brahms, is the link between the artist who sculptured Beethoven enthroned on clouds and accompanied by an eagle, and the poet who dreamed Zarathustra striding on mountain-ridges, accompanied by his eagle. Klinger has given an expression to this kinship by the Nietzsche bust, with which he has raised a monument to the sculptor in words.
Simultaneous with the change from materialism to romanticism in literature, a similar change took place in the realms of painting. The joy of life, the sanctity of nature, and delight in the dance were the new formulae, and materialism was slowly forsaken. One of the chief exponents of this new school is Ludwig von Hofmann, the able professor of the Krmstschule at Weimar.